WORKING PRINCIPLES 


Think about the fact that the principles of revision/ 

of construction that are utilized by artists to unify/ 
organize the presentational and representational levels 
of the works of art that they bring into existence are 
utilized by artists to bring into existence works of 

art (as opposed to other kinds of phenomena) because of 
the primary gravitational and electromagnetic forces 
that affect (1) given spatial coordinates qua spatial 
coordinates at a given time (2) given spatial coordinates 
qua physical geography at a given time (3) those 
who are situated at given spatial coordinates qua co- 
ordinates/qua physical geography and their relation- 
ship to those spatial coordinates qua coordinates/qua 
physical geography at a given time--think about that 
fact and ask yourself why it is specifically that a 
relatively large number of autonomous-aesthetic phe- 
nomena were brought into existence in the city of Paris 
during the first three decades of the twentieth century 
whereas a relatively small number of autonomous-aes- 
thetic phenomena were brought into existence in the city 
of Paris during the fourth, fifth and sixth decades of 
the twentieth century? Why is it in other words that 
many of those who were capable of bringing into exis- 
tence works of art in the city of Paris during the fourth 
fifth and sixth decades of the twentieth century were 
not interested in bringing into existence autonomous- 
aesthetic phenomena whereas many of those who were ca- 
pable of bringing into existence works of art in the 
city of Paris during the first second and third decades 
of the twentieth century were interested in bringing 
into existence and did bring into existence a great 

many autonomous-aesthetic phenomena/were interested in 
utilizing and did utilize the principles of revision/ 

of construction that are utilized by artists to organize/ 
unify the presentational and representational levels of 
works of art to bring into existence works of art? Were 
relatively few works of art created in Paris in the 
period 1940-1970 because the primary gravitational and 
electromagnetic forces that affected those coordinates 
qua coordinates/qua physical geography were such that 
relatively few aesthetically instrumental dialectics 
were established between those coordinates and those 
forces? Were relatively few works of art created in 
Paris in the period 1940-1970 because the primary grav- 
itational and electromagnetic forces that affected po- 
tential creators at those coordinates were such that 
relatively few aesthetically instrumental dialectics were 
established between those creators and those forces? 





